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Shooting the space-set Syfi
series The Expanse, cinema-
tographer Jeremy Benning, CSC
directs his camera operator with
the help of a trusty laser pointer.
“Every episode has what | like to
call a ‘Rubik’s Cube moment,” he
told American Cinematographer.
"It's a complex action sequence,
often in zero gravity, that re-
quires elements to be shot with
actors in various set pieces and
bluescreen bits that must be
tied together as one cohesive
series of events. Sometimes

the sun is spinning or moving or
other interactive light sources
are in play. These always require
extensive planning, and we've
used virtual reality heavily to
previs those scenes. VR has
been a major help to our show,
and it's changed the way | think
and work.”
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The Western feature News

of the World (2020) finds

a Confederate war veteran

(Tom Hanks) traveling through
Texas — reading newspapers

to illiterate townsfolk to eke

out a living — when he comes
upon an orphaned girl (Helena
Zengel) who needs to return to
distant relatives. A friendship is
forged between the unlikely pair.
Directed by Paul Greengrass and
shot by Darius Wolski, ASC, the
picture was a change of pace
for both filmmakers, and his
camerawork earned the veteran
cinematographer his second
ASC Award nomination: “Grow-
ing up in Europe, John Ford films
and all the classic Westerns
taught me about the American
mythology of freedom and open
space and possibility. This is my
crack at it”
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Allen Daviau, ASC surveys the wreckage of a downed airliner while shooting the mem-
orable drama Fearless (1993), directed by Peter Weir. “John Stoddart, the production
designer, decorated the site with actual sections of wrecked planes,” Daviau told
American Cinematographer. “With the smoke, dust, debris and sirens, we all felt as
though we were present at an actual crash.” Following his death on April 15, 2020, the
cinematographer was honored with the naming of an ASC Student Heritage Award in
his memory.
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It's rare for Society members to get the chance to work together, but that's exact-

ly what happened during the production of the taut World War Il thriller Greyhound
(2020), directed by Aaron Schneider, ASC (center) and photographed by Shelly John-
son, ASC (right). In the ship’s porthole is Tom Hanks — not only the project’s star, but
the screenwriter, working from the novel The Good Shepherd by C.S. Forester.
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Michael Chapman, ASC checks
his light while on location in Ha-
waii shooting the action-comedy
Six Days Seven Nights (1998) for
producer-director Ivan Reitman.
It was one of four collabora-
tions between the filmmakers,
also including Ghostbusters I,
Kindergarten Cop and Space
Jam. The cinematographer was
honored with the ASC Lifetime
Achievement Award in 2004

and the Camerimage Lifetime
Achievement Award in 2016.
Following his death on Septem-
ber 20, 2020, an ASC Student
Heritage Award was named in
his honor, further recognizing his
exceptional career.
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David Stump, ASC (left) preps
for a shot during the production
of Gods of Mars, an indie sci-fi
feature directed by visual-
effects veteran Peter Hyoguchi
that relies heavily on virtual
production techniques using
high-res LED walls. “It's the
cinematographer’s eye that
matches the color, contrast,
perspective and everything else
about a composite shot,” Stump
told American Cinematographer
when asked about his key role
on the production. “That used to
be delegated to someone else,
who could spend hours and
hours doing it in post. Now, it
has to be an instinctual decision
made quickly onstage.”
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Shot by Mandy Walker, ASC,
ACS and directed by Niki Caro,
Disney’s period action-fantasy
Mulan (2020) was the cinema-
tographer’s biggest challenge
to date. Here, multiple camera
units are employed to cover a
military training scene featuring
dozens of extras while shooting
on location in China. “It's a very
important film about a woman
realizing her inner strength and
power and gaining confidence
in that,” Walker told American
Cinematographer, “and it's a
Chinese story that works on an
international level and it has a
good message about family and
culture and devotion.”
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Shot by Gavin Struthers, ASC,
BSC, the Netflix fantasy series
The Witcher chronicles the
adventures of Geralt of Rivia
(Henry Cavil), a monster hunter
for hire. Here, the cinematog-
rapher’s crew sets up on a vast
swampland set, the site of one
of Geralt’s battles. “l initially
approached the broad strokes
of our visual language by fo-
cusing on the need for personal
stories to sit within epic fantasy
landscapes,” says Struthers,
who employed Panavision DXL2
cameras paired with Panavision
anamorphics. “My early discus-
sions with the lead director, Alik
Sakharov [ASC], with whom I'd
previously worked on Black Sails
and Marco Polo, centered on
how we could give The Witcher pe—
a unique look in the world of F
fantasy drama.”
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At the ASC Clubhouse, Haskell Wexler, ASC documents a presentation during the
International Cinematography Summit held there in 2014, which brought together
representatives from cinematography societies from around the world to discuss
creative issues and new technologies. An avid documentarian, the cinematographer is
the permanent namesake for the ASC Student Heritage Award honoring outstanding
non-fiction camerawork.
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Shooting the period drama One Night in Miami (2020), directed by Regina King, Tami
Reiker, ASC confers with camera operator Chad Chamberlain while shooting a 1964~
set boxing sequence with actor Eli Goree playing champion Cassius Clay (later to be
known as Muhammad Ali). As the intimate drama largely plays out in the confines of a
small hotel room — depicting an evening shared by Clay, Malcolm X, Sam Cooke and
Jim Brown — King and Reiker made the most of the brief boxing sequences.
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A special edition of the ASC
Master Class took place just be-
fore Covid-19 put the Society’s
signature education program

in hiatus and moved instruc-
tion online. The focus of this
unique session was shooting on
motion-picture film. Through the
five-day seminar, ASC members
Dan Mindel (Star Wars: The
Force Awakens, Star Wars: The
Rise of Skywalker), M. David
Mullen (The Marvelous Mrs.
Maisel, The Love Witch), Mikael
Salomon (The Abyss, Far and
Away) and Linus Sandgren (La
La Land, No Time to Die) each
took the lead, offering their
photochemical expertise. Here’s
Mindel (center, white shirt) with
the class.
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35TH ASC AWARDS CEREMONY CREDITS

Awards Chairs

Co-Chair
Dana Gonzales, ASC

Co-Chair
Stephen Lighthill, ASC

Co-Chair
Patricia Armacost

Chairman Emeritus
Owen Roizman, ASC

Creator & Director
Dana Gonzales, ASC

Awards Producer
Patricia Armacost

Co-Producer
Delphine Figueras

Co-Producer
Mat Newman

Coordinating Producers
Alex Lopez

Salvador Maldonado

Awards Editor
Alex Beatty

Project Supervisor
Lisa Gonzales Simon

ASC Chief Executive Officer
Terry McCarthy
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Socially Conscious Packages
Produced, Directed & Edited by

Alex Beatty

Membership and Nominee Coordinator
Sharon Bruneau

Opening Montage
Produced by
Don McCuaig, ASC

In Memoriam Tribute Reel Produced by
Dana Gonzales, ASC

Sofia Coppola Tribute Reel Produced by
Dana Gonzales, ASC

Sofia Coppola Acceptance
Produced, Directed & Edited
by Roman Coppola

Special Thanks
Philippe Le Sourd, ASC, AFC

Edward Lachman, ASC Presentations
Directed by

John Zhao

Cinematography by

Tinx Chan

Nominees Packages Produced & Edited by

Alex Beatty

Script by
Matt Oswalt

Host
Ben Mankiewicz

Announcer
John Simmons, ASC

Orchestra
Composer, Conductor and Pianist
Arturo Cardelus,

Violin

Alyssa Park
Violin

Shalini Vijayan
Viola

Luke Maurer
Cello

Timothy Loo
Piano Provided by

Shigeru Kawai Pianos

Lighting Design by
George Mooradian, ASC

Video and Audio facilitated by

Studio 1401 & ASC Clubhouse

Director, Technical Producer
Dave Taylor

Technical Director

Michael Rivas

Remote Coordinator

Adam Arena

Playback

Mark Cartwright
Video Engineer
Luke Frey

Audio Engineer
Tim Metzger
Coms, Remote Tech
Gary Mikialian

Video Engineer

Nate Cox

Audio / Coms Engineer
Christopher Cox
Teleprompter

Cindy Mett

Zoom Live Show Technical Director

Tim Kashani

Lights Provided by
Aputure

Litepanels
RST-Vision in Color/
Premier Lighting

Equipment Provided by
Blackmagic Design
Atomos

Cinelease

PRG

Rosco/DMG

Small HD

Sony

Panasonic
Panavision
Wooden Camera

Live Production Stage Manager
Tom Crawford

Virtual Stage Manager
Matt Kaminsky
Stage Manager Crew
Jolene Kay

Jude Gerard Prest
Nathan Davis
Elizabeth Williams
Jim Hemphill



Guest Coordinator
Brittany Belt

Certified Public Accountants
Baker Tilly LLP.

Camera Provided by
Sony

Camera Lenses Provided by
Fujinon

Drone Shot
Stuart Cram/DJI

HD Live Streaming
Zoom

Digital Event Space
Paul Jun/Filmocracy

Graphic Overmap
Aleksander Buksza/10Clouds

Graphic Floorplans
Alex Diakov

Program Book
Sponsorship Committee
Frank Kay ~ Chairman
Patricia Armacost
Bruce Berke

Delphine Figueras
Tom Fletcher

Dan Hammond
Michael Keegan
Suzanne Lezotte

Mel Mathis

Nancy Murray

Dan Perry

Berry Russo
Paul Royalty
Jeff Treanor

Awards Logo Design by
Martha Winterhalter

Awards Program Book Editor
David E. Williams

Written by
Samantha Dillard
Tara Jenkins

lain Marcks

Mat Newman
Jon Silberg
David E. Williams

Awards Program Book Design and Layout
Edwin Alpanian

ASC Publicity
Ignite Strategic Communications

ASC Social Media Producer
Tara Jenkins

Awards Committee
Bruce Berke
Christopher Chomyn, ASC
Curtis Clark, ASC
Richard Crudo, ASC
David Darby, ASC
Steven Fierberg, ASC
Delphine Figueras
Tom Fletcher

Robert Gantz, ASC
Michael Goi, ASC

Dan Hammond

Jay Holben

Bob Hoffman

Frank Kay

Suzanne Lezotte
Matthew Libatique, ASC
Charlie Lieberman, ASC
Terry McCarthy

Don McCuaig, ASC
Nancy Murray

Michael Negrin, ASC
Woody Omens, ASC
Lowell Peterson, ASC
Steven Shaw, ASC

Milt Shefter

John Simmons, ASC
Rodney Taylor, ASC
John Toll, ASC

Jeff Treanor

Amy Vincent, ASC

Thanks to
Meredith Emmanuel
Steve Bates
Ranjinder Hans
Nathan Davis
Ethan Shahine
Peter Nile

Sean Carroll
Angel Castro
Sandy Yaffe
Fernando Nava
Keith Jeffries
Rachel Thomas
Katherine Eleneke
Angie Sculli

Nona Catusanu
Vika Safrigina
Tiffany Null

Jacki Mooves
Ellen Ferguson
Athena Ross
Catherine Castro
Liza Gipsova
Snehal Patel
Emily Lovell
Katie Lovell
Stosh Durbacz

Special Thanks to
Dan Perry

Suzanne Lezotte
Lisa Muldowney
David E. Williams
Tim Kashani
Salvador Maldonado
Alex Lopez

Terry McCarthy
Tom Fletcher
Delphine Figueras
Mat Newman
Stephen Lighthill, ASC
Patty Armacost
Dana Gonzales, ASC

35th ASC AWARDS 111



American Cinematographer
celebrated its 100th anniversary 4 "'«f—ﬁ ] @

of publishing in 2020. Here are E R Amerlcarw‘
the covers Of the Very ﬁrSt issue VOL. I. NO. | - L:SEP:N:::S.C:.:(:(E)\I]:Ici:\:g::mplclzll:REs TEN CENTS A COPY
and the most recent — from No- O B ™ T Ot or motunes
vember of 1920 and May 2021. Jumdwnim i | THE CAMERAMAN} A T
AC has its roots in two newslet- ;

ters — Static Flashes and The

Cinema News — produced by

dent of the

Th

vho works the camera must be a thoroughly decent fel.
uld mot hold his position, ax he
Iaid up:

nuch to eontend 1
ab

fanlty chemicals,

“The ml]mnmrt of the ea:

i fs paramonnt
o goad piture ean be taken.

o st b 1
B

very evidenee that

nt wr h
The bjeat, state. that about 80
4

The Static Club and the Cinema prach e SR e il o
ki |lm>mmu¢lllcth=clmm1 istriets

Tlend, v
moving pietures, are  popular
throughout. the world

Through

Camera Club, the cinematogra- b R
pher organizations that would
later merge and, in 1919, evolve
into the American Society of
Cinematographers. The publi-
cation’s foundational goal was

a reflection of the ASC itself: to
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very collaborative art form.

bo
md e has to

o box, li

hings to think o

4 for emorgoncies.
an

0 most part a sl

= the company
time

ow rencly
AL ekl o

s altow an the
and that Hin £

coming into his own as sercen

mﬂmrooumn TN THE FIELDS OF ACTION

News Notes of Current Events in the Stndios Where the Films Are in
Making—Meation of Recent Beleases.

Tho season of 19201921 with furing Ben Wikson and Neva
e membor of the Ameriean So- ber in “Tha Criomaon I

making 1l
shonid um.nm How meiran mll\ T naliied ahite Do

lers a3 o very exci

i efforts to aid i
producing the highest quality pho-

muv ie effeets in motion pie- 6 film industry.
i T el e € R, s, 30 w10 Charlotte Bruus Christensen, ASC

Producing organizations,stors ind in tha midat o€ proqustion phito

for Miss Piokford’s now

Black Narcissus

ol

cam-  pietare, *Tho Flame in the Dark,”

eramen is shown on tho sereens of  directed

pietures of noto by the appearanco
reon mlmu 1he namo of the

direetor, of the name of the

eraman photosraphing the  pie.

‘Frances Marion.
o is di-

recent-
White

Many substant
: wive mprevements. by
son in that remarkable story en- camera. effcets more than wsually made by the film manufao
{iied, ' Aro Wieea to TAame % out of the ordinary, eovoring sps. 4 Broducing interesis
sixreol thyt promises wnustally cial photography of all arts and around Tas Angelos g
anles i thia fvesoel 1920 gpell dence of the growih 3 tnpars.

Shooting Commercials | Virtual Production

Botable succeses in motion pic-
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6P Color - 80
A&J Case Manufacturing - 80
Alternative Rentals - 97

American Cinematographer - 112

Apple Original Films - 19

ARRI - 14

ARRI Rental Group - 40

Artistry - 12

Band Pro Film & Digital - 52

Blackmagic Design - 54

Block Battery - 85

Camera Dept., The - 73

Camera One - 85

Camtec - 74

Canon USA - 20

Cartoni U.S.A -84

Chapman/Leonard Studio
Equipment - 53

Cinelease - 36

Cinelease Studios - 106

Cineo Lighting - 84

Company 3 - 60

Cooke Optics - 16

Creative Solutions - 8

Daufenbach Camera - 78

Disney - 5

Dolby Laboratories - 49

Duclos Lenses - 70

Dynamic Rentals - 30

FJS International - 24

Flanders Scientific - 61

Formatt Hitech USA - 66

FotoKem - 26

Fujinon - Fuji Film USA - 22
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Gersh Agency, The - 24

Hawk Anamorphic LA - 96

HBO - 1

IATSE 728 - 90

IBE Optics - 90

ICG 600 (IATSE Local 600) - 64

Ignite PR - 108

IMDbPro - 25

Innovative Artists - 4

in.trin.sic - 31

J.L. Fisher, Inc. - 73

K5600, Inc. - 96

Keslow Camera, Inc. - 56

Kino Flo, Inc. - 91

Kodak - 18

LiteGear, Inc. - 109

Lux Lighting - 67

Manios Digital - 84

Matthews Studio Equipment - 81

MBS Equipment Co. - 86

Method Studios - 60

Mole-Richardson Co. - 31

Monolith VFX - 82

Mo-Sys Engineering - 88

MPS Studios - 66

Murtha Skouras Agency - 6

Nanlite - 68

Nanlux Americas - 68

NBC Universal - 17

Netflix - 7

Otto Nemenz International - 76

Panasonic Consumer
Electronics Company - 42

TO THE 35™ ANNUAL ASC AWARDS SPONSORS

OUR SINCERE GRATITUDE FOR YOUR SUPPORT AND PARTICIPATION.

Panavision - 38, 44

Picture Shop - 32

Pixar Animation - 35

PRG - 103

PRO-TEK Vaults/and LAC
Group Company - 91

Quasar Science - 102

RED Digital Cinema - 50

Roscoe - 42

Rose Brand - 48

RST - 104

RTI Consulting - 79

Samy’s CinemaWorks - 72

Sandra Marsh & Associates - 30

Searchlight - 13

Second Reef - 102

SESLER-79

Shigeru Kawai Pianos - 108

Sigma - 69

Sim Digital Group - 58

Small HD - 8

Sony Electronics - 62

Teradek - 8

That Cat Camera Support - 72

The Studio B&H - 92

Tiffen - 94

Tilta - 105

United Talent Agency - 2

William F. White Int. - 98

WME Entertainment - 10

Wooden Camera - 8

WPA - 28

Zeiss - 100
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