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Shooting the space-set Syfi 
series The Expanse, cinema-
tographer Jeremy Benning, CSC 
directs his camera operator with 
the help of a trusty laser pointer. 
“Every episode has what I like to 
call a ‘Rubik’s Cube moment,’” he 
told American Cinematographer. 
”It’s a complex action sequence, 
often in zero gravity, that re-
quires elements to be shot with 
actors in various set pieces and 
bluescreen bits that must be 
tied together as one cohesive 
series of events. Sometimes 
the sun is spinning or moving or 
other interactive light sources 
are in play. These always require 
extensive planning, and we’ve 
used virtual reality heavily to 
previs those scenes. VR has 
been a major help to our show, 
and it’s changed the way I think 
and work.”
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The Western feature News 
of the World (2020) finds 
a Confederate war veteran 
(Tom Hanks) traveling through 
Texas — reading newspapers 
to illiterate townsfolk to eke 
out a living — when he comes 
upon an orphaned girl (Helena 
Zengel) who needs to return to 
distant relatives. A friendship is 
forged between the unlikely pair. 
Directed by Paul Greengrass and 
shot by Darius Wolski, ASC, the 
picture was a change of pace 
for both filmmakers, and his 
camerawork earned the veteran 
cinematographer his second 
ASC Award nomination: “Grow-
ing up in Europe, John Ford films 
and all the classic Westerns 
taught me about the American 
mythology of freedom and open 
space and possibility. This is my 
crack at it.”
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Allen Daviau, ASC surveys the wreckage of a downed airliner while shooting the mem-
orable drama Fearless (1993), directed by Peter Weir. “John Stoddart, the production 
designer, decorated the site with actual sections of wrecked planes,” Daviau told 
American Cinematographer. “With the smoke, dust, debris and sirens, we all felt as 
though we were present at an actual crash.” Following his death on April 15, 2020, the 
cinematographer was honored with the naming of an ASC Student Heritage Award in 
his memory.

It’s rare for Society members to get the chance to work together, but that’s exact-
ly what happened during the production of the taut World War II thriller Greyhound 
(2020), directed by Aaron Schneider, ASC (center) and photographed by Shelly John-
son, ASC (right). In the ship’s porthole is Tom Hanks — not only the project’s star, but 
the screenwriter, working from the novel The Good Shepherd by C.S. Forester.
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Michael Chapman, ASC checks 
his light while on location in Ha-
waii shooting the action-comedy 
Six Days Seven Nights (1998) for 
producer-director Ivan Reitman. 
It was one of four collabora-
tions between the filmmakers, 
also including Ghostbusters II, 
Kindergarten Cop and Space 
Jam. The cinematographer was 
honored with the ASC Lifetime 
Achievement Award in 2004 
and the Camerimage Lifetime 
Achievement Award in 2016. 
Following his death on Septem-
ber 20, 2020, an ASC Student 
Heritage Award was named in 
his honor, further recognizing his 
exceptional career.
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David Stump, ASC (left) preps 
for a shot during the production 
of Gods of Mars, an indie sci-fi 
feature directed by visual-
effects veteran Peter Hyoguchi 
that relies heavily on virtual 
production techniques using 
high-res LED walls. “It’s the 
cinematographer’s eye that 
matches the color, contrast, 
perspective and everything else 
about a composite shot,” Stump 
told American Cinematographer 
when asked about his key role 
on the production. “That used to 
be delegated to someone else, 
who could spend hours and 
hours doing it in post. Now, it 
has to be an instinctual decision 
made quickly onstage.”
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Shot by Mandy Walker, ASC, 
ACS and directed by Niki Caro, 
Disney’s period action-fantasy 
Mulan (2020) was the cinema-
tographer’s biggest challenge 
to date. Here, multiple camera 
units are employed to cover a 
military training scene featuring 
dozens of extras while shooting 
on location in China. “It’s a very 
important film about a woman 
realizing her inner strength and 
power and gaining confidence 
in that,” Walker told American 
Cinematographer, “and it’s a 
Chinese story that works on an 
international level and it has a 
good message about family and 
culture and devotion.”
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Shot by Gavin Struthers, ASC, 
BSC, the Netflix fantasy series 
The Witcher chronicles the 
adventures of Geralt of Rivia 
(Henry Cavil), a monster hunter 
for hire. Here, the cinematog-
rapher’s crew sets up on a vast 
swampland set, the site of one 
of Geralt’s battles. “I initially 
approached the broad strokes 
of our visual language by fo-
cusing on the need for personal 
stories to sit within epic fantasy 
landscapes,” says Struthers, 
who employed Panavision DXL2 
cameras paired with Panavision 
anamorphics. “My early discus-
sions with the lead director, Alik 
Sakharov [ASC], with whom I’d 
previously worked on Black Sails 
and Marco Polo, centered on 
how we could give The Witcher 
a unique look in the world of 
fantasy drama.”	
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At the ASC Clubhouse, Haskell Wexler, ASC documents a presentation during the 
International Cinematography Summit held there in 2014, which brought together 
representatives from cinematography societies from around the world to discuss 
creative issues and new technologies. An avid documentarian, the cinematographer is 
the permanent namesake for the ASC Student Heritage Award honoring outstanding 
non-fiction camerawork.

Shooting the period drama One Night in Miami (2020), directed by Regina King, Tami 
Reiker, ASC confers with camera operator Chad Chamberlain while shooting a 1964-
set boxing sequence with actor Eli Goree playing champion Cassius Clay (later to be 
known as Muhammad Ali). As the intimate drama largely plays out in the confines of a 
small hotel room — depicting an evening shared by Clay, Malcolm X, Sam Cooke and 
Jim Brown — King and Reiker made the most of the brief boxing sequences.
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A special edition of the ASC 
Master Class took place just be-
fore Covid-19 put the Society’s 
signature education program 
in hiatus and moved instruc-
tion online. The focus of this 
unique session was shooting on 
motion-picture film. Through the 
five-day seminar, ASC members 
Dan Mindel (Star Wars: The 
Force Awakens, Star Wars: The 
Rise of Skywalker), M. David 
Mullen (The Marvelous Mrs. 
Maisel, The Love Witch), Mikael 
Salomon (The Abyss, Far and 
Away) and Linus Sandgren (La 
La Land, No Time to Die) each 
took the lead, offering their 
photochemical expertise. Here’s 
Mindel (center, white shirt) with 
the class.
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American Cinematographer 
celebrated its 100th anniversary 
of publishing in 2020. Here are 
the covers of the very first issue 
and the most recent — from No-
vember of 1920 and May 2021. 
AC has its roots in two newslet-
ters — Static Flashes and The 
Cinema News — produced by 
The Static Club and the Cinema 
Camera Club, the cinematogra-
pher organizations that would 
later merge and, in 1919, evolve 
into the American Society of 
Cinematographers. The publi-
cation’s  foundational goal was 
a reflection of the ASC itself: to 
help educate all motion-picture 
professionals and distinguish the 
cinematographer’s key role in a 
very collaborative art form.
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